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FOREWORD

On January 21, 2020, Julie Steenhuysen of Reuters reported on a novel
coronavirus that “has already infected more than 300 people in China.” She
concluded the short article with a curt prediction: “WHO officials are meet-
ing this week to consider whether this virus should be deemed a global health
emergency. CDC officials said last week it is highly plausible there will be
cases in the United States.” By that time, at least six people had died. The view
of the CDC officials turned out to be right: from that time until Day of the
Dead 2021, 747,000 people died of the virus in the United States.

A week before Steenhuysen’s article, on January 15, 2020, a request came
from James Ramey and Norman Cheadle via the submissions portal of the

University Press of Florida for a new book:

Our book is a collection of scholarly articles that we wish to propose
for the Florida James Joyce Series. The title, “Joyce Without Borders,”
comes from the resoundingly successful North American James Joyce
Symposium celebrated in June 2019 in Mexico City. Among our roster
of ... selected contributors are several major Joyce scholars, as well as
younger scholars whose presentations in Mexico showed exceptional
promise.

The concept of “Joyce Without Borders” is at once simple and broad.
Both Joyce and his work were constantly defying borders and problem-
atizing boundaries of all kinds. This thematic constant seems to us, and
to the international community of Joycean scholars, to be more perti-
nent than ever at the present historico-political juncture.

And then the world changed. We are now at a quite different “historico-po-
litical juncture.” Borders are back with a vengeance, and the borderless world
of this book reminds us of the halcyon days when conference venues had ac-
tual people in them. The idea of borderlessness in January 2020 is completely
different from the one in November 2021. A room is no longer your own: it
is shared with students, distant relatives, telehealth experts, even other fac-

ulty. A country is no longer a land, an anthem, and a flag: it is a place with a
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statistical probability of death or discase that waxes and wanes with political
and social will. We have become used to being confined.

James Ramey writes about this in his essay on the posthuman, the fourth
essay in this wide-ranging and always stimulating volume. We have all be-
come posthuman: we are now the sum of our likes, the reflection of our back-
grounds. Ramey speaks prophetically of a world that is “mutational, viral, or
parasitic” in its relationship to the world that preceded it. That is the viral
state in which we now live, and this borderless book resides at the tip of the
pre-COVID era, at a place of humanity, a past space of human connection.
Ramey, following Cary Wolfe, defines the posthuman as a “change in the na-
ture of thought itself” The first coronavirus was discovered in 1964, at which
time it caused a cold. It was discovered by a Scottish doctor, June Hart, who
grew up in a tenement in Glasgow. Later she married a Venezuelan artist,
Enrique Almeida, in a felicitous conjunction of the worlds of Hibernia and
Spanish-speaking America that is so rewardingly celebrated here. Who is to
say that Dr. Almeida’s discovery may have not been the most important event
of the past sixty years?

Sebastian D. G. Knowles
Series Editor

Dia de los Muertos 2021
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